A Reconsideration of some Fourth-Century British Mosaics by Stupperich, Reinhard
Originalveroffentlichung in: Britannia 11, 1980, S. 289-301 
A Reconsideration of some 
Fourth-Century British Mosaics 
By R E I N H A R D S T U P P E R I C H 
R o m a n Bri ta in in late ant iqui ty is an area o f special interest t o the archaeologist , because l i fe was flourishing peaceful ly there at a t ime when we hear about disorder a n d destruc ­t i o n aff l ict ing the nearby provinces o n the cont inent . Nevertheless - a n d this perhaps 
increases the interest - we k n o w very little abou t cultural life, a b o u t the state o f educat ion a n d 
k n o w l e d g e in the Brit ish prov inces at this t ime. T h e C h a n n e l , which protected Bri ta in f r o m 
the m a j o r i t y o f the invaders, might seem t o have h a d its effect a lso o n the cul tura l inf lux f r o m 
G a u l . T h e l i terary sources, w h i c h very se ldom ment i on Bri ta in after the Severi, prov ide scarcely 
a n y useful i n f o rmat i on . There is vir tual ly n o o n e prominent in l iterary or even pol i t ical l i fe 
k n o w n t o have c o m e f r o m Bri ta in . N o r d o we k n o w anyth ing a b o u t the cultural effect o f the 
cour t o f the Brit ish usurpers or o f the presence o f Cons tan t ius C h l o r u s a n d his s o n 
Constant ine . 1 
A . A . Barrett has recently considered this prob lem a n d has rehearsed all the quo ta t i ons a n d 
reminiscences which give evidence o f the inf luence o f classical l iterature in Brita in.2 T h i s is 
very help fu l , but is t o o restrictive for the general quest ion o f the degree o f educat ion t o be 
f o u n d in four th -century Bri ta in . O n e has t o l o o k for m o r e than purely l i terary reflections, 
f o r other traces ind icat ing knowledge ult imately derived f r o m tradit ional educat ion or the 
read ing o f classical authors . A wider f o r m u l a t i o n o f the quest ion will necessarily lead t o a less 
precise yet nonetheless interesting answer. 
T h e evidence bear ing o n this quest ion has always been sought a m o n g objects o f ancient art , 
1 The following abbreviations are used: 
ASR Die antiken Sarkophagreliefs. Ed. C. Robert, G. Rodenwaldt, F. Matz (Berlin 1890 ff.). 
Curtius Curtius, L., Die Wandmalerei Pompejis (Leipzig 1929). 
Dunbabin Dunbabin, K., The Mosaics of Roman North Africa. Studies in Iconography and Patronage 
(Oxford 1978). 
Kraus Kraus, Th. and L. von Matt, Pompeji und Herculaneum. Antlitz und Schicksal zweier antiker 
Stadte (K61n 1977). 
Levi Levi, D., Antioch Mosaic Pavements (Princeton 1947). 
Rainey Rainey, A., Mosaics in Roman Britain. A Gazetteer (Newton Abbot 1973). 
Reinach Reinach, S., Repertoire de Peintures Grecques et Romaines (Paris 1922). 
Smith 1969 Smith, D. J., The Mosaic Pavements.' In: A. L. F. Rivet (Ed.), The Roman Villa in Britain 
(London 1969), 71-125. 
Smith 1977 Smith, D. J., 'Mythological Figures and Scenes in Romano-British Mosaics.' In: J. Munby 
and M. Henig (Eds.), Roman Life and Art in Britain. A Celebration in Honour of the Eightieth 
Birthday of J. Toynbee (Oxford 1977: BAR. 41), 105-58, pi. i-xxxm. 
Toynbee 1962 Toynbee, J. M. C , Art in Roman Britain (London 1962). 
Toynbee 1964 Toynbee, J. M. C , Art in Britain under the Romans (Oxford 1964). 
VCH Victoria County History. 
1 would like to thank M. Ma »»ust and Professor S. S. Frere for reading a draft of this paper and correcting 
my English. 
No illustrations have been included, as all mosaics discussed are illustrated in Smith 1977, whose respective 
figures are referred to in the notes. 
2 'The Literary Classics in Roman Britain', Britannia ix (1978), 307-13. 
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especial ly those wh ich deal w i th m y t h o l o g i c a l subjects . I f w e cons ider w h a t the c o m m o n 
peop le or o r d i n a r y soldiers were expected t o unders tand when l o o k i n g at the reverses o f co ins , 
we m a y h o p e f o r even better instruct ion f r o m m o r e s u m p t u o u s ob jects . O f special i m p o r t a n c e 
w o u l d be ob jects w i th G r e e k inscr ipt ions , l ike that in the M u s e s ' m o s a i c at A l d b o r o u g h 3 - it 
has a l iterary b a c k g r o u n d rather than der iv ing f r o m the o r d i n a r y language o f G r e e k - s p e a k i n g 
people , s o m e o f w h o m m a y still h a v e l ived in Br i ta in in the f o u r t h century . 4 T h e C o r b r i d g e 
l anx , f o r instance, o r the M i l d e n h a l l treasure,5 ind icate no t o n l y great wea l th , but a l s o s o m e 
acqua in tance w i th a n d del ight in m y t h o l o g y - bu t here the p r o b l e m o f the degree o f k n o w l e d g e 
a n d o f the part p layed in c h o o s i n g the m o t i f by art isan a n d p a t r o n arises, a n d in m o s t cases 
c a n n o t be so lved . In general o n e can a s s u m e that b o t h possessed at least a degree o f k n o w l e d g e ; 
the invent ion a n d s t imulus w o u l d f o r the m o s t part have been the artist 's , especial ly wi th 
pieces for expor t o r s tock . T h e artist had t o unders tand a design ordered ; the pa t ron o n the 
other hand will have had t o unders tand a n d apprec iate the design, even i f he merely c h o s e it 
f r o m the var ie ty o f the s tock o r the pattern b o o k . 
T h u s mosa ics h a v e r ightly been t aken as a g o o d ins t rument f o r testing the in f luence o f 
educat ion in Br i t a in : 6 they were no t i m p o r t e d ; they p r o b a b l y be longed t o that part o f the 
prov inc ia l p o p u l a t i o n that m i g h t m o s t easily be expected t o h a v e en joyed s o m e sort o f e d u -
c a t i o n ; a n d they were p roduced o n ind iv idua l order , the pa t ron p r o b a b l y bear ing in m i n d that 
he w o u l d have t o l o o k at t h e m d a y after day . But , r emember ing that they are still mosa i cs and 
n o m o r e , o n e must no t overcharge t h e m wi th mean ing . 
W h a t is s trange a b o u t t h e m is that af ter a first shor t pre lude in the second century they d o 
no t real ly start t o flourish be fore the end o f the th ird century . T h e c o m p a r a t i v e qu ie t o f 
Br i ta in d u r i n g the so ld ier -emperors ' t i m e seems n o t t o have h a d a n y i m m e d i a t e effect. T h e 
h e y - d a y o f loca l mosa ic p r o d u c t i o n occurred d u r i n g the reigns o f the tetrarchs a n d 
Cons tan t ine ' s d y n a s t y , a per iod that w a s sl ightly less settled in Br i ta in . O n the w h o l e this late 
g r o u p o f mosa i cs , wh ich has been g iven a styl ist ic a n d chrono log i ca l f r a m e by D . Smi th ' s 
careful w o r k o n the w o r k s h o p s , s h o w s s o m e c o n n e c t i o n w i th the schoo ls o f the nor th -western 
prov inces . 7 H o w far inf luences in structure a n d des ign can be exp la ined a n d h o w far inde -
pendent d e v e l o p m e n t can be observed , are ques t ions diff icult t o assess at the m o m e n t . F o r 
dea l ing wi th i c o n o g r a p h i c p r o b l e m s S m i t h has a l so p r o v i d e d us w i th a very he lp fu l ins t rument 
in h is c o m p l e t e co l lect ion o f m y t h o l o g i c a l figures a n d themes f o u n d in Br i t ish mosa ics . 8 T h e 
p u r p o s e o f the present paper is no t t o e x a m i n e his w h o l e list f o r the ev idence it m igh t of fer , 
but o n l y t o con t r i bu te s o m e observa t i ons o n certain ind iv idua l mosa ics , w h i c h might h e l p t o 
assess their va lue f o r the invest igat ion o f the cu l tura l l i fe o f their t ime. 
THE MOSAICS 
(a) East Coker, Somerset 
T h e m o s t interesting o f the mosa ics o f a R o m a n v i l l a at East C o k e r , f o u n d in 1753, is u n -
3 Smith 1977, 119 f. No. 48. fig. 1. p. I. 
4 R. G. Collingwood, The Archaeology of Roman Britain (London 1930), 177; R. G. Collingwood and 
J. N. L. Myres, Roman Britain and the English Settlements'1 (Oxford 1937), 182 f.; J. Liversidge, Britain in the 
Roman Empire (London 1968), 317 f. 
5 O. Brendel, 'The Corbridge Lanx', JRS xxxi (1941), 100-27; K. S. Painter, The Mildenhall Treasure (London 
'977); Toynbee 1962, Nos. 106 and 198. 
6 cf. e.g. I. A. Richmond, Roman Britain2 (Harmondsworth 1963), 121 ff., Smith 1969, 90 ff.; J. Liversidge, 
op. cit. (note 4), 317-22; S. S. Frere, Britannia. A History of Roman Britain (London 1974), 352 f.; cf. R. Irwin, 
The Origins of the English Library (London 1958), 54-70. 
7 Smith 1969; cf. D. Johnston, in J. Munby and M. Henig (Eds.), Roman Life and Art in Britain. A Celebration 
in Honour of the Eightieth Birthday of J. Toynbee (Oxford 1977), 195 f. On the earlier period cf. D. J. Smith, 
in La mosaique Greco-Romaine ii (Paris 1975), 269 ff. 
8 Smith 1977. 
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f o r t u n a t e l y lost . I t is preserved o n l y i n a descr ip t ion in the Gentleman's Magazine o f t ha t 
yea r a n d i n a d r a w i n g o f the t ime . 9 T h e t w o sources are n o t c o m p l e t e l y cons is tent . T h e 
d r a w i n g depicts a c o m p a r a t i v e l y large s ingle m e d a l l i o n set i n t o a square f ield. F o u r bus t s o f 
M e r c u r y in the corners h a v e been recogn ized , u n d o u b t e d l y correct ly , as the f o u r w i n d s w i t h 
c o n c h shells a n d w inged heads , as they occur several t imes o n Br i t i sh m o s a i c s . 1 0 A d o u b l e 
r o w o f concen t r i c circles o n a shor t sect ion o f the f r a m e o f square a n d m e d a l l i o n is the 
d r a u g h t s m a n ' s w a y o f r e p r o d u c i n g a d o u b l e gu i l loche . T h e f igures in the m e d a l l i o n a p p e a r t o 
be ra ther s m a l l , b u t s o m e s h a d i n g seems t o suggest l andscape a r o u n d t h e m . P e r h a p s the 
d r a u g h t s m a n d i d n o t ent ire ly m a i n t a i n the p r o p o r t i o n s , pe rhaps he neglected s o m e d a m a g e d 
deta i l s , as is suggested b y the miss ing f o u r t h f igure m e n t i o n e d in the descr ip t ion . 
A w o m a n is l y i n g o n a s l ight ly a scend ing c o u c h l i k e s u p p o r t w i t h a c l o a k d r a p e d a r o u n d her 
legs. T h e n u d e u p p e r par t o f the b o d y is s h o w n f r o n t a l l y a n d raised o n the left a r m s u p p o r t i n g 
the h e a d . A c c o r d i n g t o the o l d descr ip t i on , the e l b o w rests o n a n hour -g l a s s a n d the r ight a r m 
h o l d s a f l o w e r - p o t , b u t n o t h i n g o f that sort is t o be seen in the d r a w i n g . 1 1 A t the feet o f th is 
figure s tands a w o m a n wi th l o n g cur ly ha i r , w h o wears a c r o w n w i th a c ross o n t o p , a l o n g 
g o w n a n d over it a c l o a k , w h i c h has sleeves w i th cuf fs a n d , a c c o r d i n g t o the descr ip t ion , p u r p l e 
str ips a l o n g the border . I n her r ight h a n d she h o l d s a semic i rcu lar ob jec t l i ke a b a g o r baske t . 
T h e r ight leg is t u rned w a y , b u t the left a r m is ex tended t o w a r d s the rec l in ing w o m a n a n d the 
h e a d i s t u rned t o w a r d s her. T h e descr ip t ion a d d s that this w o m a n as wel l as a n o t h e r o n e at 
her s ide (m i s s ing in the d r a w i n g ) t o u c h t h e d rapery o f the rec l in ing figure. T h a t the h a n d in 
the d r a w i n g is m u c h h igher t h a n the k n e e m a y be d u e t o negl igent c o p y i n g . B e h i n d the legs 
o f t h e rec l in ing w o m a n s tands a s tou t b a l d m a n wi th t w o - p o i n t e d beard dressed in a l o n g g o w n 
a n d h o l d i n g a t o r c h in h is left h a n d . H e is tu rned t o w a r d s the c r o w n e d w o m a n a n d p o i n t s t o the 
rec l in ing o n e w i t h his r ight fore f inger . T h e 18th-century interpreter takes h i m f o r a ' phys i c i an 
. . . p repared t o d o s o m e o p e r a t i o n b y the fire, e i ther c u p p i n g o r burning* . J u s t as w i th the 
corner -bus t s , b o t h the wr i ter o f the descr ip t ion a n d the d r a u g h t s m a n , u n f a m i l i a r w i th anc ien t 
ar t , h a d d i f f i cu l ty in u n d e r s t a n d i n g the centra l p ic ture , a n d s o misrepresented it in t e rms o f 
o b j e c t s a n d s i tua t ions k n o w n t o t h e m . Instead o f th is anachron i s t i c in terpretat ion S ir I a n 
R i c h m o n d suggested that the b i r th o f B a c c h u s w a s ac tua l l y w h a t w a s represented, a n d th is 
h a s genera l ly been accepted . 1 2 T h e rec l in ing w o m a n h e u n d e r s t o o d as Semele g iv ing b i r th t o 
her s o n D i o n y s u s - B a c c h u s in t h e presence o f J u n o a n d Jup i te r . T h e c r o w n is J u n o ' s d i a d e m , 
the t o r c h is J u p i t e r ' s l i gh tn ing w h i c h caused Semele ' s death . F o r the lost f o u r t h figure he 
suggests I n o , Semele ' s sister a n d the first nurse o f D i o n y s u s . A p a r t f r o m the facts t ha t this 
t h e m e is o f n o specia l i m p o r t a n c e , o n m o n u m e n t s o r in l i terature, a n d that a ba ld J u p i t e r 
w o u l d be r id i cu lous , ne i ther J u n o ' s presence n o r the general t y p o l o g y a n d gesture o f the 
figures fit th is in terpreta t ion ve ry wel l . 
I f , o n the c o n t r a r y , w e start f r o m the t y p o l o g y o f the w h o l e scene - keep ing in m i n d the 
8 Drawing in the Bodleian Library, Oxford: VCH Somerset i (1906), 303, fig. 88; Smith 1969, 91, fig. 3.3; 
Smith 1977, 136, No. 109; 146, No. 131, pi. xira. The description in Gentleman's Magazine (1753), 293 is 
cited by Rainey 68 and Smith 1977, 146. 
10 For instance Toynbee 1964, 240; Rainey, 68; cf. Frampton: Smith 1977 Nos. 107 ff. especially No. 109 
pi. xmb. (Such busts of Mercury actually do appear in mosaics in Britain, for instance at Rudston (Smith 1977, 
pi. xxixa) but of course not four times.) 
11 An hour-glass in a related scene (Mars—Rhea Silvia): Robert, ASR iii 2, No. 190 pi. LXI. 
121. A. Richmond, Roman Britain* (Harmondsworth 1963), 123; cited also by Toynbee 1964. Smith 1969 
and 1977 and Rainey, 68; cf. A. A. Barrett, Britannia ix (1978), 312. Semele giving birth to Dionysus seldom 
appears in Roman art, for instance on Dionysiac sarcophagi. Details such as the child Dionysus, the Ilithyiae 
and Mercury are necessarily present. Cf. A. Greifenhagen, Rom. Mitt, xlvi (1931), 27-30, pi. 1 f.; G. Hanfmann, 
Am. Journ. Arch, xliii (1939), 239 ff.; F. Matz, ASR iv 3, 343 ff-. Nos. 195-198; 196 f- A rather strange painting, 
once in the collection of Prince Galitzin, was already suspect to Reinach (16, 5); cf. also an ivory pyxis of 
the fifth century A.D. in Bologna, Museo Civico. 
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p r o b a b l e mis render ing o f several deta i l s - w e a re r e m i n d e d o f the finding o f A r i a d n e o n 
N a x o s b y D i o n y s u s a n d his th iasus , w h i c h is so o f t e n represented in R o m a n ar t . 1 3 N e i t h e r 
the arche type o f this p ic ture , w h i c h goes back v i a He l len is t i c in termed iary stages t o a c lassical 
pa in t ing , n o r its great var ie ty o f c o m p o s i t i o n need t o be d iscussed here. T h e m a i n e lements 
are the s leeping, o r j u s t - a w a k i n g , A r i a d n e in the f o r e g r o u n d ( somet imes seen f r o m the f r o n t , 
s o m e t i m e s f r o m the b a c k ) a n d the a p p r o a c h i n g g o d B a c c h u s . O f t e n s o m e m e m b e r s o f h is 
th iasus are a d d e d , such a s P a n , S i lenus o r a sa tyr , w h o cal l their master ' s a t t en t i on t o the 
s leeping girl , o r even l ift her c l o a k t o d i sp lay her , t h o u g h m o r e t o the specta tor t h a n t o the 
g o d . T h e rec l in ing A r i a d n e presents n o d i f f icu l ty . H e r r ight a r m is n o t a l w a y s put a r o u n d the 
head in the anc ien t gesture o f s leep. S o m e t i m e s she leans o n her left a r m as she d o e s here. T h e 
coarse s ty l i za t ion o f late m o s a i c s e x p l a i n s the c o n f u s i o n be tween m a l e a n d f ema le f igures b y 
observers u n a c c u s t o m e d t o anc ient i c o n o g r a p h y . O n e c o u l d eas i ly i m a g i n e t h e h e a d o f B a c c h u s 
in o ther m o s a i c s , as f o r ins tance at C h e d w o r t h , 1 4 b e i n g m i s u n d e r s t o o d as a f e m a l e h e a d w i th 
a c r o w n . T h e n there is the l o n g f e m a l e g o w n , w h i c h has a l w a y s been c u s t o m a r y f o r D i o n y s o s -
B a c c h u s a n d w h i c h a c c o u n t s f o r the ind i ca t i on o f f e m a l e breasts in the d r a w i n g . T h e ' b a g ' in 
the g o d ' s h a n d m igh t be a large c u p . T h e gesture o f p o i n t i n g o n e finds e lsewhere w i t h B a c c h u s 
a n d the respect ive ' f inder ' o f A r i a d n e . T h e b e a r d e d b a l d h e a d is easi ly recogn ized then as 
Si lenus. T h a t he is s l ight ly t o o large c o m p a r e d t o B a c c h u s can b e a t t r ibuted t o the d r a u g h t s m a n 
aga in . T h e lost w o m a n be tween t h e m suggests a m a e n a d , b u t the gesture descr ibed w o u l d 
better fit P a n o r a satyr s h o w i n g A r i a d n e t o h is mas ter . I f th i s e x p l a n a t i o n o f the m o s a i c at 
East C o k e r s h o u l d seem acceptab le , the reperto ire o f Br i t i sh mosa i c s w o u l d be enr iched b y 
o n e o f the m o s t i m p o r t a n t t hemes o f D i o n y s i a c i c o n o g r a p h y , n o t recogn ized here p r e v i o u s l y . 
(b) Chedworth, Glos. 
T h e m a i n m o s a i c o f the w e l l - k n o w n v i l l a at C h e d w o r t h cons is ts o f e ight t rapezo ida l fields 
s u r r o u n d i n g a n o c t a g o n . 1 5 W h i l e the f o u r seasons in the t r iangu lar corner - f i e lds a r e still 
near ly c o m p l e t e , o n l y three o f the t rapezo ids are so m u c h a s h a l f preserved. O f t w o o thers 
o n l y t iny f r a g m e n t s are left . I n each field a satyr a n d a m a e n a d were represented ; in t h e lost 
o c t a g o n , there fore , a p ic ture o f the l o r d o f the th iasus , B a c c h u s , has been suspected . 1 6 
T h e three bet ter -preserved fields l ie t o w a r d s the entrance o f the r o o m bes ide a n o r n a m e n t a l 
en t rance sect ion . It is s t r ik ing tha t the m i d d l e field is b r o a d e r t h a n the o ther t w o a n d d i f fers in 
c o m p o s i t i o n f r o m t h e m a n d o b v i o u s l y a l s o f r o m t h e next o n e o n the l e f t : there^the c o u p l e s 
are m o v i n g v i o l en t l y a n d a t the s a m e t i m e c lose ly e m b r a c i n g o n e a n o t h e r , whereas here the 
t w o figures are seated at a shor t d i s tance f r o m o n e a n o t h e r i n a rather s y m m e t r i c a l p o s i t i o n 
a r o u n d the a x i s o f the field a n d o f the w h o l e r o o m . T h e legs p o i n t o u t w a r d s ; the h e a d s are 
tu rned t o w a r d s o n e a n o t h e r . T h i s r e m i n d s us o f t h e w a y that D i o n y s u s a n d A r i a d n e are s o m e -
t imes represented s i t t ing together , a l o n e o r in t h e m i d d l e o f the ir th iasus . 1 7 T h a t the figure 
13cf. e.g. Reinach, i n ff.; 112, 6; 113, 1-15; Curtius, 308 ff. figs. 176-79; Philostratus the Elder, Imagines 
1, 15. Levi, pi. xxvua, xxvub; V. von Gonzenbach, Die romischen Mosaiken der Schweiz (Basel 1961), pi. 78; 
M. Borda, La pittura Romana (Milano 1958), fig. on p. 365; H. Stern, Reeueil general des Mosaiques de la 
Caule (Gallia Suppl. 10). i 1 (Paris 1957), pi. 39; A. Blanco Freijeiro, Mosaicos Romanos de Merida (Madrid 
1978), pi. 26a. F. Matz, ASR iv 3, Nos. 207-29. 
14 See below. Cf. for instance Curtius, figs. 176-77; Levi pi. ta. 
15 R. Goodburn, The Roman Villa of Chedworth (London 1972), 25 pi. 6 ; R.C.H.M., Iron Age and Romano-
British Monuments in the Gloucestershire Cotswolds (1976), pis. 4 -5 ; Smith 1977, 130 No. 85, 139 f- No. 120, 
pi. ixe. 
** Satyrs and maenads: Toynbee 1964, 267; Goodburn, loc. cit. (note 15) 25; Rainey, 40 f.; Smith 1977, 
139. Bacchus in the centre: Goodburn, loc. cit. 
17 Curtius, 354 ff. fig. 193; 369 fig. 201; A. Maiuri, La Villa dei Misteri (Roma 193O, fig. 58, pi. 8 and 10; 
K. Schefold, Pompejanische Malerei (Basel 1952), pi. 2; Reinach, 114, 4 and 6; J. Baity, Mosaiques antiques 
de Syrie (Bruxelles 1977), 50 Nos. 20 ff.; M. Yacoub, Le Muse'e du Bardo (Tunis 1970), 184 fig- 101 rTh. Kraus, 
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o n t h e r ight is n o t a satyr b u t B a c c h u s is s u p p o r t e d n o t o n l y b y the accentua ted p o s i t i o n o f 
th i s field, b u t a l s o b y c o m p a r i s o n w i th t h e satyr o n the l e f t : i ns tead o f shor t ha i r w i t h a s h a g g y 
w r e a t h he has l o n g curls , w h i c h are g iven a c r o w n - l i k e c o n t o u r b y the impress i on o f a b a n d e a u . 
T h i s s imp l i f i ca t i on o f Bacchus ' s usua l co i f fu re w i t h wrea th a n d b a n d e a u exp la ins we l l the 
m i s u n d e r s t a n d i n g o f h is representat ion o n the m o s a i c at East C o k e r . 1 8 T h e thyrsus , w h i c h is 
larger t h a n that i n the o ther fields, a n d the v e l u m - l i k e c l o a k i n the b a c k g r o u n d fit th is in ter -
p re ta t i on . T h e r o u n d ob jec t i n the g o d ' s left h a n d c o u l d be a t y m p a n u m l i ke the o n e o n the 
g r o u n d i n the nex t field; b u t it m i g h t be a reduced f o r m o f a d r i n k i n g c u p , w h i c h w o u l d b e 
m o r e su i tab le f o r B a c c h u s h imse l f . T h e w o m a n at h is s ide m u s t be A r i a d n e then . T h i s m a n n e r 
o f represent ing t h e m is qu i te s im i l a r t o t h e pictures o f their w e d d i n g , 1 9 a n d f r o m tha t specia l 
t y p e the m o r e general o n e f o u n d at C h e d w o r t h m i g h t h a v e been in f luenced ; s o th is i m p o r t a n t 
e p i s o d e i n the D i o n y s i a c m y t h , t h o u g h n o t exp l ic i t ly represented, m a y wel l h a v e been i n t en -
t i o n a l l y h in ted at here. O n e m a y expect tha t the des t royed m i d d l e o c t a g o n wi l l n o t h a v e d u p l i -
ca ted Bacchus . D i o n y s u s a n d A r i a d n e are o f t en figured a m o n g their th iasus , even in c o m p a r a b l e 
c i rcu lar c o m p o s i t i o n s ; 2 0 o n the o ther h a n d the centra l fields o f such m o s a i c c o m p o s i t i o n s d o 
n o t need t o h a v e a direct , i m m e d i a t e l y o b v i o u s re la t i on t o the pictures s u r r o u n d i n g t h e m . 
(c ) Keynsham, Somerset 
O n e o f the m o s t interest ing m o s a i c s f o r the t r a d i t i o n o f m y t h o l o g y a n d p ic ture - types w a s 
f o u n d i n a h e x a g o n a l r o o m o p e n i n g o n the great c o u r t y a r d o f the v i l la a t K e y n s h a m . 2 1 T h e 
rec tangu lar a n d semic ircu lar a l coves o f the s ix wa l l s are n o t integrated i n t o the o r n a m e n t a l 
h e x a g o n . A m o n g the v a r i o u s sma l l fields w i th b i rds a n d o r n a m e n t s , six larger squares are set. 
U n f o r t u n a t e l y , o n l y three o f t h e m are preserved, a n d even these n o t comp le te l y . 
T h e wel l -preserved m i d d l e o n e is w i t h o u t c o m p l i c a t i o n : E u r o p a m o u n t e d o n the b u l l is 
seen, n o t i n t h e f requent t y p e cross ing the sea, as f o r ins tance at Lu l l i ngs tone , b u t at an earl ier 
s tage : the bu l l sett led o n the b e a c h is b e i n g decora ted w i th gar lands b y E u r o p a a n d fed f r o m 
a baske t b y o n e o f her c o m p a n i o n s . T h i s o b v i o u s l y is a repet i t ion - t h o u g h s impl i f ied a n d cu t 
at t h e edges - o f a p ic ture - type k n o w n , f o r ins tance , f r o m a p a i n t i n g at P o m p e i i 2 2 that m a y g o 
b a c k t o a G r e e k or ig inal . 
O f the field t o the left , a b o u t the u p p e r left quar te r is des t royed . T h i s h a s h indered u n d e r -
s t a n d i n g o f the c o m p o s i t i o n a n d o f t h e w h o l e scene. T h e r e is a clear separa t i on o f the b a c k -
g r o u n d b y a l o w wal l o r the l ike. B e h i n d it a bearded m a n wi th a stick l o o k s d o w n t o w a r d s the 
a c t i o n i n the centre , f r o m where a figure is r u n n i n g o f f t o the r ight in d isgust , h o r r o r o r a l a r m , 
as expressed b y t h e gesture o f the hands . I n the m i d d l e a f e m a l e figure w i th a g a r m e n t c o v e r i n g 
o n l y the legs is b e n d i n g t o the o ther s ide. H e r left a r m crosses the b o d y . H e r r ight leg is s h o w n 
Propytten Kunstgeschichte ii (Berlin 1967), pi. 343b; A. Garcia y Bellido, Arte Romanf (Madrid 1972), 525 
fig. 920. F. Matz, ASR iv 1, Nos. 36-41, No. 75 f- Rhyton from Plovdiv: Encichpedia dell Arte Antiqua 111, 
116 fig. 146. 
"c^noteT?, espe^Sly4Curtius 356 ff-; Maiuri, op. cit (note 17). 148-51; Schefold, op. cit. (note 17}, 55 ff-, 
'9*° Thiasus with Bacchus on a circular frieze around an independent central picture for instance on the 
Oceanus Cup of the Mildenhall Treasure: Toynbee 1962, No. 106 pi. 117; K. S. Painter, op. cit. (note 5), 
fi8"AaBduneid-D. E. Home, Archaeologia lxxv (1926), 109-38; 125 ff., pi. 16-18 (plan of the villa: HI 
fig. 1, of room W: 127, fig- 6); Toynbee 1964, 240 f.. pi. 57; Rainey, 101; Smith 1977, 141 No. 123; 149 f. 
Nos. 137-8, pi. xix, b-d. Only the pictured fields are now in the museum of a chocolate factory (Cadbury-
SCSMR&*S^T2S ,5; Curtius, pi. iv; W. J. T. Peters, Landscape in Romano-Campanian Mural Painting 
(Assen 1963), 96 pt- xxi, 80. 
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in prof i le , the left o n e f r o n t a l l y , it s e e m s ; there fore the f o o t i n pro f i le fu r ther t o the left s h o u l d 
b e l o n g t o a n o t h e r figure, as s h o u l d the end o f a c l o a k o n t h e g r o u n d . A d a r k , square field 
b e h i n d the s i t t ing figure, b u t in f r on t o f the a r m o f the r u n n i n g o n e , has been exp la ined a s the 
b a c k o f a t h r o n e . J . M . C . T o y n b e e ' s in terpre ta t ion o f the scene as L e d a w i t h the s w a n 2 3 is 
w e a k e n e d by the m i x i n g u p o f d r a p e r y a n d s w a n ' s feathers as wel l as b y the unnecessary 
d o u b l i n g o f J u p i t e r as s w a n a n d spectator . A m o r e at t ract ive e x p l a n a t i o n is that t h e p ic ture 
reflects the o f t e n - c o p i e d p a i n t i n g o f A c h i l l e s a m o n g the daugh te r s o f L y c o m e d e s o n Scyros , 
as has been suggested b y I . M . B a r t o n . 2 4 T h e f r igh tened girl o n the r ight , t h o u g h a rather c o m -
m o n type , d o e s tu rn u p there ; the figures in the b a c k , a m o n g t h e m k i n g L y c o m e d e s w i t h his 
sceptre, d o s o m e t i m e s s t a n d b e y o n d a smal l separa t ing wa l l . A c h i l l e s s h o u l d h a v e been 
dep ic ted o n the left t h e n ; m o r e i m p o r t a n t t h a n O d y s s e u s a n d D i o m e d e s m i g h t h a v e been 
t h o u g h t the i nc lus ion o f the t rumpe te r in the b a c k g r o u n d . B u t th is e x p l a n a t i o n t o o is unsa t i s -
f a c t o r y , a n d s o m e other sub jec t m o r e rarely dep ic ted m a y be in tended . 2 5 A n y w a y the c loseness 
o f the c o m p o s i t i o n to s o m e P o m p e i a n pa in t ings that c o p y G r e e k or ig ina ls o f the f o u r t h 
cen tury B.C. s h o w s that th is scene is still insp ired b y the s a m e i c o n o g r a p h i c t rad i t i on . 
T o the right o f E u r o p a a n d the bu l l , o n l y the l o w e r par t o f a field remains , t w o figures in l o n g 
g o w n s a n d c l o a k s . T h e o n e o n the left is s i tt ing o n a n i rregular d a r k ob jec t , seeming ly a rock . 
H e r r ight leg is s h o w n f r o n t a l l y , the left o n e in pro f i l e is s u p p o r t e d b y a smal ler b l o c k . T h e 
exact pos i t i on o f the u p p e r par t o f t h e b o d y is n o t qu i t e c lear , bu t every th ing suggests t h a t it 
w a s turned in prof i le . T h e e n d o f a r o u g h l y s ty l i zed t i b i a in t h e centre c a n be p r o l o n g e d t o the 
area o f the f a c e ; a second t u b e o n the left is a l m o s t c o m p l e t e l y des t royed . O f the figure o p p o s i t e 
even less is left . She seems t o h a v e been sitt ing a l m o s t s ymmet r i ca l l y in a s im i l a r p o s i t i o n . H e r 
left h a n d , f r a g m e n t e d j u s t a b o v e t h e wrist , is h o l d i n g a d a r k r o u n d o b j e c t w i t h l ight r im . 
T h o u g h genera l ly t a k e n f o r a t y m p a n u m , it m i g h t wel l be a vessel w i th a w i d e m o u t h seen 
f r o m a b o v e . F r o m this a sort o f d a r k p i l lar c o n v e r g i n g t o w a r d s the b o t t o m leads t o a n i m -
p o r t a n t but con t rovers i a l ob j ec t , an i r regu lar l y - shaped f r a m e o n the g r o u n d be tween the feet 
o f the t w o figures. It c o n t a i n s a he lmeted head w i t h t ib iae i n the m o u t h . T h e e x p l a n a t i o n as 
the t o r n - o f f h e a d o f O r p h e u s g i v ing orac les wh i le floating d o w n the river exp la ins t h e he lmet 
as a misrendered P h r y g i a n c a p , b u t is u n a c c e p t a b l e ; the t ib iae are n o t a n u n d e r s t a n d a b l e 
subst i tute fo r the character is t ic lyre o f O r p h e u s . 2 6 T h e crested he lmet is rendered t o o wel l - b u t 
it d o e s no t f o rce the e x p l a n a t i o n as a m a l e , o r e v e n as a R o m a n sold ier 's head . 2 7 
A t ib iae p layer in f r o n t o f a b o x w i t h a head i n it c a n be f o u n d in d i f ferent con tex t s , f o r 
instance, the ' p r e p a r a t i o n o f a satyr p l a y ' o n a w a l l - p a i n t i n g in P o m p e i i , 2 8 w i th m a s k s , b u t 
th is wi l l n o t be m e a n t here. T h e i rregular c o n t o u r o n the g r o u n d c a n n o t be a n y t h i n g b u t a 
reflecting water surface. T h e very fact that a b o v e the t i b i ae -p l ay ing head is represented a n o t h e r 
23 Toynbee 1964, 240; Rainey, IOI and77 f . ; contrary Smith 1977,149. A similar scheme for Jupiter-Danae: 
A. Blanco-Freijeiro, Mosaicos Romanos de Italica (Madrid 1978), pi. 7a. For Leda in Roman art see e.g.: 
Reinach, 16, 7-17; Robert, ASR ii, No. 2-9 pi. 2-3. 
24 Mentioned by Smith 1977, 149; for the theme cf. Reinach 166, 2-167, 1; Curtius fig. 124, pi. II; Dunbabin 
pi. VI, 12; Robert, ASR ii, No. 20 ff., pi. 6 ff.; L. Guerrini, Archaeologia Classica xxiv (1972), 27 ff.; F. Brommer, 
Denkmcilerlisten zur griechisehen Heldensage ii (Marburg 1974), 80 ff.; V. M. Strocka, Die Wandmalerei der 
Hang-Hiiuser in Ephesos (Forschungen in Ephesos viii/i: Wien 1977), 108 f. with a list in note 380. Cf. especially 
the mosaic at Sainte-Colombe: Inventaire des Mosaiques de la Gaule i (1909), No. 198; Reinach 167, I; Monu-
ments Piot Ivi (1969), 41, fig. 37. 
23 The frightened girl running off is a frequent type in representations of several different stories apart from 
Achilles on Scyros; to cite just sarcophagus reliefs for instance with Proserpina (ASR iii 3, Nos. 358 ff. pi. 
119 ff.), the Dioscuri carrying off the Leucippidae (ASR iii 2, Nos. 180-85 P'- 67 ff), Orestes killing Clytaemnestra 
and Aegistheus (ASR ii, No. 154 pi. 54, cf. the following) or among the dying Niobids (ASR iii 3, Nos. 312 ff. 
pi. 99 ff.). 
28 Toynbee 1964, 241; Rainey, [01; contrary: Smith 1977, 149 f. 
Bulleid-Horne, loc. cit. (note 21) 128: Smith 1977, 149 f. 
28 Curtius, fig. 26; Kraus, fig, 49. 
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t ib iae -p lay ing figure po in ts t o a reflected image. T h i s interpretat ion is strengthened by c o m -
par i son wi th the w a y in wh i ch this detai l is rendered o n other mosa ics . T h e s tory o f Narc issus , 
w e l l - k n o w n f r o m O v i d ' s Metamorphoses, offers g o o d paral le ls .2 9 T h e p o p u l a r p ic ture - type o f 
Perseus and A n d r o m e d a regarding the head o f M e d u s a reflected in the water 3 0 is n o t qu i te 
as c lose , because o f its symmetr ica l c o m p o s i t i o n . Here , as in the other scenes o f the mosa i c , we 
shal l have t o l o o k fo r a my tho log i ca l theme. Ph i los t ra tus the E lder 3 1 describes a p ic ture o f 
a u l o i - p l a y i n g O l y m p o s , w h o l o o k s at h imse l f m i r ro red in a f o u n t a i n . Bu t this p layer does n o t 
co r re spond t o the rest o f the l e f t -hand figure at K e y n s h a m . Ident i f icat ion must start f r o m the 
head o f this figure, which is n o t qui te lost , since its reflected image is preserved o n the g r o u n d . 
A f ema le figure wear ing a he lmet , b l o w i n g t ibiae, a n d l o o k i n g at her o w n image in the water -
this c a n be n o o n e bu t M i n e r v a herself , the inventor o f the t ib iae ; w h e n she realized that her 
face was disf igured by the b l o w n - u p cheeks, she threw a w a y her new inven t i on a n d left it t o 
M a r s y a s , w h o chal lenged A p o l l o w i th it and so b r o u g h t a b o u t their f a m o u s m a t c h a n d his 
o w n end . T h e d e f o r m a t i o n o f her face s truck M i n e r v a when l o o k i n g o n the surface o f the lake , 
where she h a d col lected the reeds f o r the ins trument . T h i s m o m e n t was reiterated by O v i d in 
several var ia t ions , so it mus t have been wel l k n o w n even in later R o m a n t imes . 3 2 Surpr is ing ly , 
it is n o t f o u n d very of ten in p ictor ia l representat ions, a l t h o u g h later ep isodes o f the s tory - the 
t h r o w i n g a w a y a n d finding o f the t ibiae, the m a t c h between A p o l l o a n d M a r s y a s a n d the latter's 
bitter end - f requent ly are. T h e story is seen in all its phases ro l l ing o f f i n a w ide landscape 
o n a m u r a l pa in t ing o f the th i rd style f r o m P o m p e i i . 3 3 I n the f o reground M i n e r v a w i th her 
crested he lmet is s i t t ing at the f o o t o f a r o c k o n the shore o f a lake , b l o w i n g her t ibiae, wh i le in 
f r o n t o f her a n y m p h c o m i n g u p f r o m the water h o l d s ou t a b ig m i r ror s y m b o l i z i n g the re-
flecting water surface. M a r s y a s ' s ac t ions f o l l o w in the b a c k g r o u n d . M y t h o l o g i c a l pictures o f 
this t y p e o f ten reassemble p ic ture - types a n d e lements f r o m o lder or ig inals in their new c o m -
prehensive f r a m e . In ano ther wa l l -pa in t ing , once at R o m e , 3 4 M i n e r v a w i th he lmet a n d t ib iae 
is s i t t ing between t w o n y m p h s , o n e o f w h o m leans o n a vessel. Ne i ther water n o r m i r ro r can 
be recognized here, bu t the general p ic ture - type is the same. R o m a n figured sarcophag i 
d e v o t e d t o the s tory g ive few explicit paral le ls f o r this ep i sode ; 3 5 o n l y o n the sides M i n e r v a 
a n d M a r s y a s as well as the n y m p h s somet imes are s h o w n together . T h e match with A p o l l o 
was m u c h m o r e impor tan t . T h e second figure o n the K e y n s h a m mosa i c , wh ich c a n n o t be 
M a r s y a s , is p r o b a b l y a n y m p h ind icat ing the l oca t ion . T h e r o u n d ob ject in her h a n d must be 
her f o u n t a i n 3 6 a n d the strip under it the water- jet fa l l ing i n to the smal l lake, M inerva ' s mi r ror . 
29 Ovid, Metamorphoses iii, 339 ff.; Philostratus the Elder, Imagines i, 23; cf. Reinach, 196-7; Kraus, fig. 
257; V. von Gonzenbach op. cit. (note 13) pi. 63 and 85; Th. Kraus, Propyliien Kunstgeschkhte ii (Berlin 1967), 
pi- 347-
30 Reinach, 206, 1-4; 207, 1-2; cf. Brading: Smith 1977, 139 No. 119, pi. vi. b. 
31 Philostratus the Elder, Imagines, i, 21 (pointed out to me by W. Holscher). 
32 Ovid, Fasti vi, 697-710, especially 699-702; cf. ibid, vi, 701 with Ovid, Ars iii, 505 f., Ovid, Metamorphoses 
vi, 386; 'tibias ad fontem' proverbial: Lactantius iii, 14, 1; cf. F. Bomer, Kommentar zti den Fasten (Heidelberg 
1958), 382. See for instance Apollodorus, Bibliotheca i, 42; Hyginus, Fabulae 165; Athenaeus, Deipnoso-
phistae xiv, 616 (Kaibel p. 360). 
33 Reinach 21, 2; W. J. T. Peters, op. cit. (note 22), 83, pi. xix, 69. (Further figures cited by K. Schefold, 
Die Wiinde Pompejis (Berlin 1957), 72). 
34 Reinach; 21,1. The destroyed painting at Pompeii vi, 16, 28 remains obscure: 'Marsyas (?) lernt von 
Nymphe das Floten? Rechts oben Priap?' (Schefold, loc. cit. (note 33) 159). 
35 C. Robert, ASR iii 2, 242 ff., especially No. 196 pi. 63; cf. Nos. 205 and 207 pi. 67, No. 208 pi. 68; H. 
Sichtermann-G. Koch, Griechische Mythen auf romischen Sarkophagen (Tubingen 1975). No. 35 pi. 85; No. 
36 pi. 89 (when playing the tibiae Minerva never wears her aegis). G. F. Harllaub, Zauber des Spiegels. 
Geschichte imd Bedentung des Spiegels in der Kunst (Munchen 1951) (pointed out to me by W. Holscher) 
mentions the theme (p. 77) only shortly, citing an unpublished Heidelberg doctoral dissertation: L. Dreger, 
Das Bild im Spiegel (1939)- . , „ 
3S For instance Woodchester, Glos.: Smith 1977, pi. xxxnb: a similar fountain jet filling a sea which reflects 
the bathing Artemis: S. Germain, Les mosaiques de Timgad(Paris 1969), pi. 7- Dunbabin pi. vi 13. 
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W i t h this fur ther e x a m p l e , 3 7 the p ic ture - type o f the ini t ia l phase o f the s tory be fo re the 
arr iva l o f M a r s y a s seems t o be m o r e firmly establ ished f o r u s in the R o m a n i c o n o g r a p h i c a l 
repertoire. L i k e the o ther t w o scenes in the m o s a i c , it seems t o der ive still f r o m the s a m e 
general t rad i t i on , w h i c h w e c a n see, e.g. in scenes o f P o m p e i a n m u r a l pa in t ing . S o the ques t i on 
arises, whether it a l s o goes b a c k s o m e h o w t o a G r e e k pa in t ing , a n d the o ther five e m b l e m a t a , 
n o w lost , as wel l . T h e state o f preserva t ion d o e s n o t a l l o w a n y con jec ture o f a t hemat i c c o n -
nec t ion , bu t it seems that the o w n e r o f the v i l la t r ied t o assemble in this floor a sequence o f 
e m b l e m a t a o f very t rad i t i ona l , 'c lass ical ' c o n c e p t i o n . M a y b e the mosa ic i s t even embe l l i shed 
it in his es t imate b y Act ive a t t r i bu t i on t o s o m e o l d masters . 
(d) Pitney, Somerset 
T h e m o s a i c s o f a v i l la at P i tney are preserved o n l y i n ear ly 19th-century d raw ings . 3 8 T h e 
d i spos i t i on o f the m a i n o n e resembles tha t o f the m o s a i c at C h e d w o r t h . T h e centra l a n d the 
e ight t rapezo id fields h a v e a s ingle figure in e a c h ; s o m e o f t h e m are ident i f iable , s o m e h a v e n o 
t rad i t i ona l at tr ibutes . T h e y d o n o t c o n f o r m to a n y cyc le o f e ight or n ine figures o f t h e k i n d 
s o m e t i m e s f o u n d in such mosa i c s . T h e a l te rna t ion o f m e n a n d w o m e n , as wel l as the respect ive 
t u r n i n g o f the heads , ind ica tes that they are g r o u p e d as f o u r coup les , as w a s recogn ized b y 
J . M . C . T o y n b e e ; 3 9 this s u b d i v i s i o n is s t rengthened b y the o b l i q u e ax i s o f the centra l figure. 
S o N e p t u n e w i th his t r ident is r u n n i n g t o w a r d s a wa ter n y m p h , perhaps A m y m o n e , w h o m he 
is several t imes represented surpr i s ing at a f o u n t a i n . 4 0 T h e figure-type a n d the d i p t y c h o n 
the g r o u n d ind ica te tha t the s i t t ing w o m a n o n h i s o ther s ide m u s t be P h a e d r a , the y o u t h 
t u r n i n g a w a y H i p p o l y t o s . T a k e n together they represent the centra l e l ement o f the P h a e d r a -
H i p p o l y t o s s cene ; 4 1 the u n i t y o f the t w o figured fields is m a d e o b v i o u s here b y the d i p t y c h , 
w h i c h in m o r e deta i led ve r s i ons is b r o u g h t b y P h a e d r a ' s o l d nurse a n d ac tua l l y fa l l s t o the 
g r o u n d f r o m H i p p o l y t o s ' s h a n d s . T h e r u n n i n g m a n b e y o n d the N e p t u n e g r o u p is M e r c u r y 
w i t h a m i s - s h a p e d c e r y c i u m a n d a pur se rather t h a n Perseus w i t h G o r g o n ' s h e a d i n a b a g a n d 
t h e s ick le - especia l ly s ince the w o m a n w i th sceptre a n d ve l i f i cat io d o e s n o t l o o k l ike 
A n d r o m e d a ; n o r wi l l she be Herse o r C h i o n e , b u t rather V e n u s herself . T h o u g h M a r s is her 
l ove r i n the first p lace , she h a s a ve ry o l d c o n n e c t i o n w i th M e r c u r y . T h e t w o are regarded as 
H e r m a p h r o d i t e ' s parents . O c c a s i o n a l l y they are represented as a c o u p l e in R o m a n m o s a i c s 
a n d pa in t ings . 4 2 T h e r e m a i n i n g figure is a h e r d s m a n l o o k i n g l i ke Par is i n h is or ienta l dress 
w i th P h r y g i a n c a p . H i s c o m p a n i o n w i t h t y m p a n u m o r vessel a n d syr inx c a n n o t be V e n u s , as 
w a s suggested. T h e s a m e c o u p l e o b v i o u s l y appears in c o m p a r a b l e p ictures , f o r ' i n s t a n c e t w o 
" As Prof. Metzler informs me, another example of this scene appears on a mosaic at Utica, Tunisia, still 
unpublished. „ . , 
3» VCH Somerset i (1906), 327 fig. 84; Toynbee 1964, 248 f.; Smith 1969, pi- 3-3*, Ramey, 129; Smith 1977, 
120 f. No. 50, 124 No. 60, 136 No. 96, 150 f. Nos. 140-44, pl- XXVII ; Smith 1978, 129 fig. 39 (after a coloured 
lithograph of 1828 by Samuel Hassei). 
39 Toynbee, loc. cit. (note 38). . 
40 Toynbee 1964: Amphitrite. For Neptune and Amymone see Philostratus the Elder, Imagines 1, 8; Reinach 
34, 5 and 7; F. Berti, ASAtene 1-H (1972-73), 451-465, especially 459 ff- Cf. also J. Baity, Mosaiques Antiques 
deSyrie (Bruxelles 1977), 82 No. 36-38. 
" Toynbee 1964, 249. Cf. Schauenburg, dtv-Lexikon der Antike, Rel. i, 313; Philostratus, Imagines 2, 4; ct. 
Reinach, 209-10; Levi, 71-5 with fig. 29, pl. xib. 
Thus also Toynbee 1964, 249: Rainey 129; contrary, Smith 1977, 151 No. 141. For the figure-type of the 
Perseus Andromeda scene cf. e.g. a mosaic at Bulla Regia: Dunbabin pl. v 9. Mercury and Venus as parents 
of Hermaphroditus: Ovid, Metamorphoses iv, 288, 383-7; Christodorus of Coptus, Anth. Pal. ii, 102-7. 
(Mercury and Herse: Apollodorus, Bibliotheca iii, 14, 3 and 6; Hyginus, Fabulae 166; Ovid, Metamorphoses 
ii, 708-832; Mercury and Chione: Ovid, Metamorphoses xi, 303-15). Mercury and Venus: Reinach, 97, 3 and 
7'; Catalogue Antik mosaikole (Budapest 1974) No. 10; A. Furtwangler, Antike Gemmen (Berlin 1900), pl. 43, 
58. Cf. Reinach 97, 5 (Mercury carrying off a woman). For Venus cf. e.g. Robert, ASR ii, No. 10, pl. 4 
(before Paris). 
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o ther Br i t i sh m o s a i c s (see b e l o w ) . A poss ib le ident i f i ca t ion m i g h t be Par i s a n d O e n o n e , 4 3 h is 
first w i f e , a r i ve r -god ' s daughter . H e left her f o r H e l e n a n d later her refusal t o heal h is w o u n d 
b r o u g h t a b o u t his death . T h e i r letters in O v i d ' s Heroides a n d the a p p e n d i x to it m a d e her 
w e l l - k n o w n in R o m a n t imes. T h e y were even represented as a c o u p l e am ids t a g r o u p o f heroes 
c o n n e c t e d w i t h the fal l o f T r o y in the scu lptura l reper tory o f the Z e u x i p p o s ba ths at 
B y z a n t i u m , p e r h a p s o f C o n s t a n t i n i a n date . 
T h e r e seems t o be a d i v i s i on between u n h a p p y h u m a n love t o the left a n d successful d i v i n e 
l o v e t o the r ight o f the figure e n t h r o n e d in the centra l field, w h o has been ident i f ied as B a c c h u s 
b y the c u p in h i s r ight h a n d . B e y o n d the in f luence o f w i n e o n l ove , h o w e v e r , there seems, t o be 
n o d irect c o n n e c t i o n between h i m a n d this ' th iasus ' o f pairs o f m y t h o l o g i c a l lovers . 
(e) Brading, I. o. W. 
F o u r o ther m y t h o l o g i c a l c o u p l e s are t o be seen o n a m o s a i c in R o o m 12 o f the v i l l a at 
B r a d i n g , in rectangular fields s u r r o u n d i n g a G o r g o n ' s head . 4 4 T h e representat ion o f L y c u r g u s 
a n d A m b r o s i a , w h o w a s c h a n g e d i n t o a v ine , is o b v i o u s . O n the o p p o s i t e side the at tr ibutes 
i nd i ca te the s to ry , f a m o u s t h r o u g h the E leus in ian myster ies a n d A t t i c cu l tura l p r o p a g a n d a , 
o f D e m e t e r - C e r e s g i v ing the ears o f c o r n a n d w i th it the k n o w l e d g e o f agr icu l ture t o T r i p t o -
l e m u s o f E leus i s . 4 5 T h e th i rd rectangle aga in s h o w s the P h r y g i a n h e r d s m a n a n d the n y m p h , 
w h o were ident i f ied as Par is a n d O e n o n e a b o v e . S o the ques t ion arises, whether in the d a m a g e d 
f o u r t h field there m igh t n o t h a v e been ano ther m y t h i c a l c o u p l e rather t h a n an a n o n y m u s 
sa tyr a n d m a e n a d , as has been suggested. I n these g roups , s o f requent in D i o n y s i a c i c o n -
o g r a p h y , the m a e n a d s e l d o m s h o w s such an o b v i o u s l y terrif ied a t t empt at flight. T h e thyrsus 
a n d o t h e r B a c c h i c at tr ibutes are miss ing . A g o d surpr i s ing a h u m a n girl w o u l d be m o r e a p -
p r o p r i a t e there fore . A p o l l o a n d D a p h n e are n o t very p r o b a b l e cand ida tes , because the s p r o u t -
i n g b ranches o f laurel c a n n o t all h a v e been lost in the gap . B u t there are several o ther p o s -
s ibi l i t ies. A n o w - d e s t r o y e d a t t r ibute o f the g o d m a y well h a v e ident i f ied the c o u p l e t o the 
spec ta tor . 4 8 T h e m o s a i c in the n e i g h b o u r i n g part o f the t r i c l in ium seems to h a v e s h o w n a 
cyc le o f m y t h i c a l pairs o f lovers , o f w h o m o n l y Perseus a n d A n d r o m e d a surv ive in a recog -
n i z a b l e state. O b v i o u s l y the artist d i d n o t want s i m p l y t o repeat this general t h e m e here : Ceres 
a n d T r i p t o l e m u s are n o t lovers . A s this c o u p l e s tands f o r agr icu l ture a n d A m b r o s i a f o r 
v i t i cu l ture , t h e m y t h i c a l h e r d s m a n m a y represent cat t le -breeding. W h e t h e r in the last square 
a f o u r t h i m p o r t a n t m e a n s o f m a n ' s s u p p o r t w a s thus represented, pe rhaps fishing v ia 
N e p t u n u s , c a n o n l y be guessed. T h e p ic ture o f an a s t r o n o m e r in the passage between the t w o 
par ts o f the r o o m , ident i f ied o n i c o n o g r a p h i c ev idence as the archa ic na tura l p h i l o s o p h e r 
A n a x i m a n d r o s o f M i l e tus , 4 7 c a n n o t h e l p here. I t need not necessari ly h a v e a n y c o n n e c t i o n 
w i t h the n e i g h b o u r i n g m o s a i c s , a n d t o the f o u r t h - c e n t u r y v i l l a o w n e r he w a s perhaps j u s t a 
f a m o u s wise as tro loger . 
43 Toynbee 1964, 249: Paris; Rainey 129: 'Orpheus?' That his clothing immediately evokes Paris, is shown 
by Apuleius, Metamorphoses x, 30, 2. Paris and Oenone: Ovid, Heroides v, 12-30 and 139; cf. Apollodorus, 
Bibliotheca iii, 12, 6; Christodorus of Coptus, Anth. Pal. ii, 215-21 and others. Cf. Reinach 163, 4; 164, 3; 
165, 1 (?); Levi, 210 f. pi. 46a. (That the syrinx, just as on the Ludovisi Relief cited ibid, and here in Pitney, 
is held by the woman, argues against the alternative explanation favoured by Levi as Argus and Io) Cf. also 
Paris and the-nymphs on a Roman sarcophagus: Robert, ASR ii, No. 10. pi. 4. 
44 VCH Hampshire i (1900), 314 fig- 23; Toynbee 1962, No. 196 pi. 233; Toynbee 1964, 257; Rainey, 28; 
Smith 1977, >°8 No. 4, «38 f. Nos. 115-18 pi. v. 
45 Explanation as Ambrosia and Triptolemos by Toynbee, Rainey and Smith, loc. cit. (note 44). 
46 Neptune and Amymone or Amphitrite: Reinach 34, 5 cf. 34, 6 and 7. Jupiter and Antiope: A. Blanco 
Freijeiro, Mosaicos Romanes de Italka i (Madrid 1978), 27 pi. 4b (the context leads to this interpretation there); 
S. Germain, Les mosaiqttes de Timgad (Paris 1969), 78 f. No. 96, pi- 33 f- Apollo and Daphne: Reinach, 26, 
1-7; Levi, 211 ff.; 212 No. 96, p i . X L V i i b ; K. Schefold, Pompejanische Malerei (Basel 1952), p i . 40; O. Elia, 
Pittura di Stabia (Napoli 1957), pi. II. 
" See K. Parlasca, Romische Mosaiken in Deutschland (Berlin 1959), 29 with n. 2, pi. 28, 2. 
298 REINHARD STUPPERICH 
( / ) Frampton, Dorset 
T h e so -ca l led N e p t u n e m o s a i c o f F r a m p t o n is especia l ly f a m o u s f o r the f r a m e c o n t a i n i n g a 
C h r i s t o g r a m a n d t w o d a m a g e d e p i g r a m s o n N e p t u n e a n d C u p i d . 4 8 O n e o f the f o u r square 
corner - f ie lds in its m a j o r sect ion is d a m a g e d ; a n o t h e r corner as wel l as all the f o u r semic i rcu lar 
fields between t h e m , are des t royed , seeming ly o n p u r p o s e . 
A c c o r d i n g t o J . M . C . T o y n b e e ' s in terpre ta t ion , the series o f squares f o r m e d a V e n u s -
A d o n i s - c y c l e . 4 9 T w o po in t s seem t o m e t o be aga ins t th is thesis. T h e r e is n o cyc le o f the p o s t u -
lated f o r m - the m o s a i c o f L o w H a m be ing d i f ferent in s t ructure - a m o n g o ther Br i t i sh 
mosa i c s , w h o s e p ictor ia l sequences n o r m a l l y cons i s t o f i n d e p e n d e n t themes tha t are c o n n e c t e d 
b y s o m e s imi lar i t y o r equ iva lence . A n d o n e s h o u l d a l w a y s start w i th the h y p o t h e s i s tha t i n 
their c o m p l e t e state the p ic tures m u s t h a v e been eas i ly recogn izab le t o a specta tor even o n l y 
part ia l ly a c q u a i n t e d w i th m y t h o l o g i c a l i c o n o g r a p h y ; in th i s h e was h e l p e d b y the rather 
t rad i t i ona l p ic ture t y p o l o g y . W e k n o w the i c o n o g r a p h y o f the V e n u s - A d o n i s s tory f r o m 
R o m a n figured sarcophag i . B u t u n f o r t u n a t e l y there are n o at tr ibutes w h i c h a l l o w t h e v iewer 
t o ident i f y i m m e d i a t e l y a n y figure in the mosa i c , n o r are there t y p o l o g i c a l re la t ions t o the 
sa rcophag i . A n e n t h r o n e d figure w i t h sceptre in t h e h a l f - d a m a g e d field c o u l d be a goddess -
V e n u s o r P r o s e r p i n a - w i t h l i t t le A d o n i s in f r o n t o f h e r ; b u t paral le ls seem t o be miss ing . N o 
mat ter h o w o n e m a y c o m p l e t e th is field (pe rhaps the c h i l d - l i k e feet are s i m p l y d r a w n o u t o f 
p r o p o r t i o n ) , the t w o c o m p l e t e fields o b v i o u s l y s h o w pairs o f m y t h o l o g i c a l l overs - a n d th is 
m a y o n c e a g a i n h a v e been the tertium comparationis o f the corner - f ie ld series. T h e s i t t ing 
P h r y g i a n h e r d s m a n a n d the s t a n d i n g n y m p h , w h o l acks a n y a t t r ibute here, seem t o be the s a m e 
as those o n t h e mosa ics o f P i t n e y a n d B r a d i n g , f o r w h o m in terpre ta t ion as Par i s a n d O e n o n e 
w a s suggested a b o v e . O n e c o u l d a l so c o m p a r e the representat ion o f A t t i s ( a figure re lated t o 
A d o n i s ) w i th the n y m p h s . 5 0 T h e recl in ing figure in the last square recalls s leeping E n d y m i o n , 
w h o s e d i s c o v e r y b y the m o o n - g o d d e s s w a s a f a v o u r i t e t h e m e o f R o m a n rel ief s a rcophag i a n d 
a p p e a r s a l so in m u r a l pa in t ing . 5 1 T h e E n d y m i o n here has n o h u n t i n g spear , the a p p r o a c h i n g 
g o d d e s s n o crescent , o n l y a n o r m a l d i a d e m a , b u t the t o r ch in her h a n d a p p e a r s a g a i n o n a 
m u r a l pa in t ing . I f o n e adheres to the A d o n i s in terpre ta t ion , the w o m a n c a n n o t be t a k e n as 
V e n u s , w h o m a l o n e th is scene w o u l d suit a c c o r d i n g t o t r ad i t i ona l i c o n o g r a p h y , bu t o n l y as 
P rose rp ina , because o f the t u r n e d - d o w n torch . T h i s indicates a c h t h o n i c o r n o c t u r n a l goddess . 
T h e s trangely sys temat ic des t ruc t ion o f the f o u r semic i rcu lar fields h a s left b u t a f e w t iny 
f r a g m e n t s in o n e o f them o f w h a t seems t o be fishes' fins. P e r h a p s they were par t o f m y t h o l o g i c a l 
m a r i n e hybr id s . S o a c c o r d i n g t o the p r o b a b l e sense o f the t w o e p i g r a m s in t h e * d o o r w a y s , 5 2 
the rea lms o f N e p t u n u s a n d might ier C u p i d o m i g h t h a v e been o p p o s e d t o o n e a n o t h e r i n the 
t w o p ic ture sequences as we l l . 
48 Published by S. Lysons in: Reliquiae Britannieo-Romanae iii, (1813), 2-4, pi. v. T. 0 . Kendrick, Anglo-
Saxon Art to A.D. goo (1938), pi. 21; Toynbee 1962, No. 199 pi. 234; Toynbee 1964, 250 f.; ead. in: M. W. 
Barley, R. P. C. Hanson, Christianity in Britain 300-700 (1968), 183 pi. 2; Smith 1969, 109 pi. 3- 27! K. S. 
Painter in: G. de G. Sieveking (Ed.), Prehistoric and Roman Studies (London 1971), 164 f. pi. 71; Rainey, 78; 
Smith 1977, 111 f. No. 17 (lit.), 140 No. 121, 148 f. Nos. 134 f.; id. in: M. Todd (Ed.), Studies in the Romano-
British Villa (Leicester 1978), 129 fig. 41. 
43 Toynbee 1964, 250 f. 
50 In the architecture of a fourth-style wall-painting: G. Picard, Die Kunst der Romer (Stuttgart 1968), 74 f. 
fig. 48; Kraus, fig. 251. Why not Paris? 
51 Reinach, 53, 4-54; especially 54, 1 and 3 (with torch, but not a turned-down one); 54, 2 and 4 (Endymion 
without arm over the head); G. Calza, La neeropoli del porta di Roma neWisola sacra (Roma 1940), 171 fig. 84; 
Dunbabin pi. v 10; M. Yacoub, he Musee du Bardo (Tunis 1970), fig. 76; Robert, ASR iii 1, 53-111 Nos. 
39-92, pis. 12-25 (with torch: No. 72 pi. 18). 
52 The epigram, for the most part taken as heptametres, might better be interpreted as versus paroemiaci 
as by F. Biicheler, Anthologia Latina ii (1897), No. 1524. His conjectures for the missing parts at the end of 
line 3 and the beginning of line 7 and 8, made without knowledge of the drawing, seem too long but necessary. 
Either the fourth-century mosaicist or Lysons must have been somewhat inexact here. 
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( g ) Bramdean, Hants. 
I n t h e centre o f a n o w - l o s t m o s a i c at B r a m d e a n 5 3 is s h o w n , in the t y p e o f a wrest l ing m a t c h , 
h o w Hercu les defeated A n t a e u s by l i f t ing h i m f r o m his s t rength -g iv ing m o t h e r Ear th . A t the 
r ight Hercu les h a s put d o w n his c l u b a n d l i onsk in , t o the left a he lmeted w o m a n is s i t t ing, 
w h o m S m i t h 5 4 identi f ies as m o t h e r E a r t h b y w h a t he t h i n k s is par t o f a g l o b e at her side. 
H e r he lmet he exp la ins as the mis rendered p o r t i o n o f a tree in the or ig ina l c o p y . B u t c o m -
p a r i s o n w i th o ther R o m a n representat ions o f th is t h e m e s h o w s that M i n e r v a , as she h a d 
p rev ious l y been ca l led ,5 5 m u s t ac tua l l y be in tended here. T h e H e r c u l e s - A n t a e u s g r o u p c a n 
a p p e a r a lone , o r w i th Ear th s i t t ing o n the g r o u n d , o r w i th the m u t u a l helpers Ear th a n d M i n e r v a 
f r a m i n g the g r o u p or s i t t ing s ide b y s ide, a c c o r d i n g t o the requ i rements o f the p r o p o r t i o n s o f 
the p ic ture . 5 6 T h e e x p l a n a t i o n o f t h e he lmet a n d o f the semic i rcu lar s h i e l d - c o n t o u r a s the 
m i s render ing o f a tree a n d a g l o b e is unsa t i s fac tory . T h e s a m e t y p e o f he lmet a n d the s tretched-
o u t a r m are assoc ia ted w i t h M i n e r v a , whereas E a r t h turns o n e a r m u p to heaven in despa i r or 
m o u r n i n g , o r else is s i tt ing s o r r o w f u l l y o n the g r o u n d . T h o u g h m o r e essential t o the s tory t h a n 
M i n e r v a , she m u s t h a v e been left o u t here. Pe rhaps she w a s s i t t ing in the f o r e g r o u n d i n f r o n t 
o f M i n e r v a i n t h e pat tern b o o k , t o o c o m p l i c a t e d an o v e r l a p p i n g t o be f o l l o w e d a n d p e r h a p s 
n o t even correc t ly u n d e r s t o o d b y the mosa ic i s t . 
(h) Dyer Street, Cirencester 
A m o n g the O r p h e u s mosa i c s , s o typ ica l o f the C o r i n i u m w o r k s h o p , there is a rather s t range 
o n e f o u n d at C irencester i tsel f .5 7 T h e figure o f O r p h e u s in the central m e d a l l i o n is pressed 
d o w n rather s m a l l t o w a r d s the l o w e r edge b y a n o t h e r figure. U n f o r t u n a t e l y the in terpretat ion 
o f th i s rather o b s c u r e figure is m a r r e d b y the fact tha t it is k n o w n o n l y f r o m a d r a w i n g pub l i shed 
a cons iderab le t i m e after the m o s a i c w a s f o u n d a n d des t royed . 
A f r on ta l h e a d w i th a con i ca l c a p is set o n a shor t th i ck b o d y . I n his vert ica l ly outs t re tched 
a r m s the figure is h o l d i n g a n a r r o w a n d a w h i p o r hatchet o r the l ike . Ins tead o f legs, h e has 
three w i n d i n g , snake - l i ke legs e n d i n g in a sort o f fish's tail . H e c a n n o t be a T r i t o n or s im i l a r 
m a r i n e creature, a n d his h igher p o s i t i o n c o m p a r e d t o the s t o o p i n g O r p h e u s s y m b o l i z e s v i sua l l y 
h is super ior i ty a n d preponderance . F r o n t a l a p p e a r a n c e a n d out - s t re tched a r m s address the 
v i ewer d irect ly a n d m a k e o n e th ink o f a supernatura l ep iphan ia . ( N o t h i n g l ike the orans-type 
o f la te a n t i q u i t y c a n be m e a n t here.) T h e snake - legged feature reminds o n e o f the so -ca l led 
' A b r a x a s ' , 5 8 i n v o g u e especia l ly in late a n t i q u i t y o n gems , amu le t s a n d mag i c ob jects . N o r m a l l y 
he h a s a c o c k ' s h e a d , as h a s the figure recognized as ' A b r a x a s ' o n a m o s a i c in the v i l l a o f 
B r a d i n g . 5 9 B u t there he has c o c k ' s legs a s wel l , n o at tr ibutes in the h a n d s , a n d is s t and ing in 
f r o n t o f a t e m p l e a n d t w o gr i f fons . T h e o ther t w o fields o f the s a m e m o s a i c , dep ic t ing a 
63 C. Roach Smith, Collectanea Antiqua ii (1852), 54-64, pi. 21; VCH Hampshire i O900), fig. 19; Toynbee 
1964, 258; Rainey, 28 f, pi. 2 A; Smith 1977, 144 No. 129 pi. vn b. 
54 Smith ibid. 
55 Toynbee and Rainey, loc. cit. (note 53). 
56 For instance a painting in the tomb of the Nasonii at Rome: B. Andreae, Studien zur romischen Grabkunst 
(Romische Mitteilungen, 9. Ergh.: Heidelberg, 1963), pi. 55; relief from Steinheim: E. Esperandieu, Recueil 
General des Bas-Reliefs . . . de la Germanie Romaine (Paris, Bruxelles 193O, No. 696; sarcophagus Rome, 
Museo Naz. delle Terme: C. Robert, ASR iii 1, No. 138 pi. 138; relief from Capua: ibid. fig. on p. 162. Cf. 
the list on this theme by F. Brommer, Denkmalerlisten zur griechischen Heldensage i (Marburg 1971), 24-8. 
57 K. J. Beecham, History of Cirencester (1886), 257, pi. opposite p. 226; Toynbee 1964, 268 f.; Smith 1965, 
107 f. fig. 12; Rainey, 48; Smith 1977, 126 No. 70 pi. xib. 
58 For the magical figures in vogue in late antiquity cf. A. Procope-Walter, Tao und Set. (Zu den Figurae 
Magicae in den Zauberpapyri)'. Archiv fur Religionswissenschaft xxx 0933), 34-69. especially 40 ff.; C. Bonner, 
Studies in Magical Amulets. Chiefly Graeco-Egyptian (Ann Arbor 1950); K. Preisendanz, Abrasax, in: Der 
Kleine Pauly i, 17 f. Comparison with Triton: Rainey, 48. 
58 Toynbee 1962, 202 No. 197 pi. 231; Toynbee 1964, 255; Smith 1977, >o6 No. I pi. IV b. 
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g lad ia tor ia l m a t c h a n d a ha l f - des t royed scene w i t h a f o x , a l s o rema in u n e x p l a i n e d ; s o this 
c o n t e x t c a n n o t lend m u c h h e l p in e x p l a i n i n g the Cirencester mosa i c . P e r h a p s the f r o n t a l l y 
presented c o c k ' s head o f a mag ica l p a p y r u s has s i m p l y been mis rendered i n th is one . B u t the 
so -ca l l ed A b r a x a s has a l o t o f v a r i a t i o n s a n d re la ted f igures in the i c o n o g r a p h y o f mag i ca l 
p a p y r i a n d amu le t s . T h e s e figures a n d the gnos t i c myst ica l specu la t ions they represent m a y 
h a v e p l a y e d a par t i n the late a n t i q u e O r p h i c cu l t as wel l . T h e gr i f fons , f a b u l o u s h y b r i d s a n d 
watchers o f the fa r n o r t h o r b e y o n d , i n late a n t i q u i t y s o m e t i m e s a p p e a r a m o n g the w i l d a n i m a l s 
o f O r p h e u s scenes as is t h e case i n s o m e m o s a i c s in Br i t a in . 6 0 A 'gnost ic in f i l t ra t ion ' o f the 
O r p h e u s m o s a i c s seems a poss ib i l i t y , h o w e v e r t h e y s h o u l d be classif ied. 
CONCLUSIONS 
T h e s e re interpretat ions , w h o s e m o r e o r less casua l character p o i n t s t o the fac t tha t there still 
r e m a i n several p r o b l e m s o f in terpre ta t ion w a i t i n g f o r s o l u t i o n , m a y give rise t o fu r ther ref lec-
t i ons . 8 1 T h e Cirencester O r p h e u s m o s a i c p r o b a b l y s h o w s the in f i l t ra t ion o f gnos t i c mys t i ca l 
e lements i n t o t h e surv i v ing classical f o r m o f the la te mosa i c s . T h i s re in forces the poss ib i l i t y 
tha t at this t i m e a deeper m e a n i n g m i g h t b e read i n the O r p h e u s m o s a i c s . 6 2 T h o u g h f o r m a l l y 
qu i t e d i f ferent , the p l ac ing o f a c h r i s t o g r a m o n the m o s a i c s o f F r a m p t o n a n d H i n t o n St . M a r y 
seems t o be a s im i l a r p h e n o m e n o n . 6 3 T h e seeming ly p a r a d o x i c a l j u x t a p o s i t i o n o f c lassical 
m y t h o l o g y a n d non -c lass ica l re l ig ious s y m b o l s reflects a c h a n g e in the R o m a n a t t i tude t o w a r d s 
c lassical i c o n o g r a p h y tha t h a d p r o b a b l y c o m e a b o u t s o m e t i m e a g o . E v e n i n its sty l ist ical ly 
reduced p r o v i n c i a l f o r m class ical i c o n o g r a p h y r e m a i n e d abso lu te l y d o m i n a n t f o r a l o n g t ime , 
a n d i n s o m e ins tances e v e n seemed t o be rega in ing g r o u n d . C o n s e q u e n t l y t h e i n t rus i on o f 
ex t raneous , a s it were ' subcu l tu ra l ' , e l ements m u s t h a v e been regarded a s i n a p p r o p r i a t e t o 
h a v e been kep t b a c k f o r s o l o n g . 
U n f o r t u n a t e l y the in te rmi t tan t d e v e l o p m e n t o f m o s a i c s in Br i t a in d o e s n o t p r o v i d e e n o u g h 
mater ia l f o r c o m p a r i s o n be tween earl ier a n d later phases . I t m a y be s igni f icant f o r t h e g e o -
graph ica l p o s i t i o n o f Br i t a in , t ha t gnos t i c a n d chr is t ian s y m b o l s were p laced ( o b v i o u s l y o n the 
specia l o rder o f the v i l la o w n e r s ) a m o n g scenes o f classical i c o n o g r a p h y w i t h o u t a n y fee l ing 
o f i n c o n g r u i t y , w h i l e the mosa ic i s t s d i d n o t p r o v i d e a n y speci f ic re l ig ious pat terns except f o r 
c lassical o n e s o p e n t o o t h e r in terpre ta t ion , l i ke O r p h e u s . Fear o f p rosecu t i on d o e s n o t a c c o u n t 
f o r th is , b u t s i m p l y lack o f need f o r a n y o t h e r a l te rna t i ve i c o n o g r a p h y . 
A special f ea ture in the m o s a i c s is the cyc le o f pane l s , n o r m a l l y f o u r i n n u m b e r , a c c o r d i n g 
t o the m o s a i c ' s s tructure. T h e y reflect the R o m a n f o n d n e s s f o r series o f e x e m p l a : they , t o o , 
seem t o be he ld together b y s o m e c o m m o n m e a n i n g , w h i c h in d a m a g e d m o s a i c s is d i f f icul t o r 
even d a n g e r o u s t o con jec ture . N o t al l o f the c o m p l e t e p ic ture -sequences f o u n d i n m o s a i c s 
m a k e g o o d sense. T h e i r figure-types are u l t ima te l y der ived f r o m t rad i t i ona l p r o t o t y p e s a n d 
c o m p l e t e scenes t o o , bu t h a v e been s ing led o u t , m i x e d u p w i t h o ther figures a n d a d a p t e d t o 
60 Cf. H. Stern, Gallia xiii (1955), 55 fig. 14 No. 31; J. Baity, Mosaiques Antiques de Syrie (Bruxelles 1977), 
44 ff. Nos. 17-19; in Britain: Smith 1977, 126 No. 69 pi. x b (Cirencester, Barton Farm); 127 No. 75 pi. xxxb 
(Whatley, Som.; rather odd); 128 No. 78 (Woodchester, Glos.; better picture: D. J. Smith, The Great Pavements 
and Roman Villa at Woodchester, Glos. (1973), fig. 5.) 
61 For instance, the mosaic with a boy, a snake and a fallen bucket at Pitney. Because of the bucket none 
of the interpretations offered (see Smith 1977, 15 • f-, No. 145, pt- xxvi b) seems acceptable, except for that 
as 'Cadmus and the dragon', though Cadmus would be rather young. For 'Opheltes-Archemorus left at the 
fountain Nemea' (cf. E. Simon, Archaohgischer Anzeiger 1979, 31-45) on the other hand, the boy might seem 
to be already too big. 
62 Smith 1969, 88 ff. 
63 The difference of conventional decorative mythological iconography and such new elements of deeper 
religious meaning has been stressed especially by H. Brandenburg, 'Bellerophon christianus? Zur Deutung 
des Mosaiks von Hinton St. Mary und zum Problem der Mythendarstellungen in der kaiserzeitlichen 
dekorativen Kunst', Romische Quartalschrift Ixiii (1968), 49-86, perhaps too restrictiveiy. 
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t w o - f i g u r e g r o u p s or , a t P i t n e y , f o r m a l l y even i n t o s ingle f igures. S o m e o f the p ic ture - types 
are v e r y a p p r o p r i a t e f o r this use, as f o r ins tance Perseus a n d A n d r o m e d a at the lake , o thers 
less so . W h e r e a s the cho ice o f the figure-types f r o m t h e s tock o f cop ies o f the s a m e o r a related 
character m u s t h a v e been u p t o the art ist , the p a t r o n m a y occas i ona l l y h a v e h a d a h a n d in the 
c h o i c e o f the sub jects a n d the c o m p o s i t i o n o f t h e cyc le . T o unders tand these g r o u p s a c o n -
s iderab le a c q u a i n t a n c e w i th m y t h o l o g y , t rad i t i ona l i c o n o g r a p h y a n d its in terna l l aws w a s 
n e e d e d ; o therw ise they w o u l d h a v e rema ined en igmat i c to the v iewer , especia l ly s ince i n 
B r i t a i n there were usua l ly n o cap t i ons i den t i f y ing the figures. N o w t o unders tand the c o n -
n e c t i o n o f a cyc le (especial ly i f it d i d n o t j u s t cons is t o f pa irs o f lovers ) , a n d still m o r e t o p l a n 
s u c h a g r o u p i n g onese l f , w o u l d d e m a n d a fa ir ly g o o d k n o w l e d g e o f m y t h o l o g i c a l i c o n o g r a p h y . 
A l l th i s suggests that such m o s a i c s were p r o d u c e d f o r a g r o u p o f p e o p l e stil l f a i r l y -we l l 
educa ted , as m i g h t be expec ted o f the v i l la owners . 
T h e n e w in terpre ta t ion o f the Eas t C o k e r m o s a i c suggested here replaces a c o m p a r a t i v e l y 
rare ep i sode w i t h a w e l l - k n o w n t rad i t i ona l type . Be ing wel l -establ ished in B a c c h i c i c o n o g r a p h y , 
it d o e s n o t d e m a n d t o o deta i led a f ami l i a r i t y w i t h classical m y t h o l o g y . O n the o ther h a n d the 
r o c k y b a c k g r o u n d po in t s t o a c loser c o n n e c t i o n t o the vers ions f o u n d , f o r ins tance , in 
P o m p e i a n m u r a l s . 
T h e K e y n s h a m panels a l s o p r o v i d e t rad i t i ona l p ic ture - types o f classical m y t h s . B u t here 
the i c o n o g r a p h i c t rad i t i ons are m o r e o b v i o u s , the subjects are less c o m m o n a n d f o r m a cycle , 
s o t h e w h o l e h a s a m o r e 'c lass ical ' r ing. I t is n o t certa in whether they were cop i ed f r o m special 
pa t te rn b o o k s b e l o n g i n g t o t h e w o r k s h o p o r f r o m i l l um ina ted b o o k s . T h e latter is m o r e ev ident 
i n t h e case o f the m o s a i c at L o w H a m , s ince the p ic tures c o n f o r m less t o the m o s a i c f r a m e a n d 
sty le t h a n is usua l . 
I n a n y case, t h e pane ls s e e m t o h a v e been m a d e at special reques t ; the w o u l d - b e 'c lass ical ' 
s ty le a n d t y p o l o g y m a y represent a de l iberate cho ice , a c o n s c i o u s recourse t o the ' g o o d o l d ' 
ar t . T h i s c o u l d be interpreted - t h o u g h it need n o t be - as a ref lect ion o f the f o u r t h - c e n t u r y 
p a g a n renaissance, the e x p o n e n t s o f w h i c h were J u l i a n a n d the ar is tocrat ic o p p o s i t i o n in I t a l y 
a n d the East . T h a t such a n at t i tude , i ndeed , w a s t o be f o u n d a l so in Br i ta in is attested b y the 
we l l - da ted sanc tuary at L y d n e y w i th its m a r i n e mosa i cs . 6 4 
W h e t h e r the d i s t r ibu t i on o f the m o r e c o m p l e x mosa i c s , l i ke those d iscussed here, in the 
l im i ted area o f a f ew s o u t h e r n coun t i e s d e p e n d s m o r e o n the g o o d e c o n o m i c c o n d i t i o n s a n d the 
f e u d a l v i l la - s t ructure o f th i s area, o r o n the ava i l ab i l i t y o f capab le mosaic is ts in loca l w o r k -
s h o p s , c a n h a r d l y be assessed. B u t b o t h the mosa ic i s t s a n d the local gentry o f the f o u r t h 
cen tu ry can stil l be regarded as representat ives o f a certain grade o f t rad i t i ona l e d u c a t i o n . 
Archaologisches Seminar der Universitat 
Munster. 
64 R. E. M. Wheeler, T. V. Wheeler, Report on the Excavations in Lydney Park, Gloucestershire (Oxford 
1932). Cf. O. Brendel, JRS xxxi (1941), 100-127 on the Corbridge lanx. 
